MANNERIST PAINTING
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(Figure 16.5)—or use perspective to create an interesting illusion. Although heavily indebted
to High Renaissance forms, the Mannerist uses these as starting points to freely vary the
ideals of the previous generation. It is the ability of the Mannerists to defy the conventional
classical order and rationality that gives the style much of its appeal.

A new artistic subject, the still life, is born in the Mannerist period. Although understood
as the lowest form of painting, it gradually becomes an accepted art form in seventeenth-
century Holland. Genre paintings are introduced as scenes of everyday life become accept-
able in finished works of art.

For many years scholars saw the demanding compositions of Mannerist paintings as
crude reflections of High Renaissance art—the aftermath of a great period. But scholars have
slowly come to realize that the unusual complexities and ambiguous spaces—the artifice—of
Mannerist art is its most endearing quality. This is an intensely intellectual art form that is
deliberately complex, seeking refinement in unusual compositions and contrived settings.
The irrational spatial effects rely on an exaggeration of forms, obscure imagery, and symbolic
enigmas whose consequence is puzzling, stimulating, and challenging. It is the calculated
ambiguity of Mannerist painting that gives it its enduring value.

MANNERIST ARCHITECTURE

annerist architecture invites us to question the use of classical vocabulary
on a sixteenth-century building. Drawing on a wealth of antique elements, the
Mannerist architect playfully engages the viewer in the reuse of these elements
independent of their original function. These are commonly seen in works in
which a bold interlocking of classical forms is arranged in a way to make us pon-
der the significance of ancient architecture in the Renaissance.





