Early Europe and Colonial
Americas




Early Christian




48. Catacombs of Priscilla

Rome, Italy
Late Antique Europe
c. 200-400 C.E.
Excavated Tufa and Fresco







Good Shepherd Fresco
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49. Santa Sabina

Rome, Italy
Late Antique Europe
c.422-432 C.E.
Brick and Stone
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Apse and Altar

Santa Sabina, Rome,
422 -432

Clerestory windows

Spolia — reused columns
Columns from Roman temples
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50. Vienna Genesis

Early Byzantine Europe
Early 6" century C.E.
llluminated Manuscript
Tempera, gold, and silver on purple vellum
12in x 9in




Jacob Wrestling the Angel







Rebecca at the Well
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Theme: Buildings that Changed Use
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narthex

narthex
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In plan it is about 270 feet long and 240 feet N ‘"i_
wide. The dome is 108 feet in diameter and its [T MIFETTNE Seluibute a ot
crown rises some 180 feet above the pavement 1 n EA Fhlw‘ﬁlllllllﬂlﬂl
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- a round dome on flat walls: PENDENTIVE!

-triangle-shaped piece of masonry with the dome resting on
one long side, and the other two sides channeling the weight
down to the pier below.

PENDENTIVE allows dome to be supported by four piers, one
in each corner of the building.
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lcons

* jcons are not just decoration, but a visual aid
for worship and part of the liturgy

* is not so concerned about exterior

resemblance to the subject, as to capturing
the essence and spirit of the person or event

portrayed.




How Encaustics work

* https://www.youtube.com/watch?v=kYOQTU
W-jWO0&feature=youtu.be




lcons

e Eastern Christians do not emphasize the "word"
as much as Western Christians do, but experience
God as BEAUTY which reveals divine order

A combination of theological, political, and
cultural elements contributed to the eighth
century controversy over the veneration of icons.
Emperor Leo Il issued an edict in 730 ordering
the destruction of icons, bringing into full
blossom the iconoclastic movement




lcons

e |n 787 the Seventh Ecumenical Council, the
second council held at Nicea, made an
important distinction between the worship we
give to God and the veneration we give to

saints and sacred objects

It took a while to recover from the
iconoclastic persecution, so the development
of icons was steady but slow in the ninth
century







Early and Late

Medieval




53. Merovingian looped fibulae

4 inches high

Early Medieval Europe
Mid-sixth century C.E.
Silver gilt worked in filigree
With inlays of garnets and other stones




Metalwork
Animals in Art
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55. Lindisfarne Gospels

H: 13.5in. ) f | St. Matthew
W: 10 in. Cross Carpet Page

Early Medieval (Hiberno Saxon) Europe
c. 700 C.E.
llluminated Manuscript
Ink, pigments, and gold on vellum




S ChE€ 7™ CENTURY LINDISPARNE GOSPELS
BTN (7S CURICTEN IN HONOTIR OF GOD AND
i) SAINC CUTHBERT BI] EADERICH BISHOP Of-
:__q = LINDISEARNE. 1T5 DECORATIOMN INCLIIDES
g I ACTIRES OF ThE FOUR EVANGELISTS
: (MATCHEW, (DARK, LUKE AND JOhN, INCRI-
Copeiciions L:n-.npcc: PAGES ANDPULL pm:,r:
INICIALS. (i gt st s
CThE ORIGINAL LEATHER BINDING TLIAS ﬁhL\E B3 ::E'I.'ll:l‘l_{.:'_'t'?'{LL':' -.'I:H';.l:s A
SUCCEEDED EADFRITH AS BISHOP OF LINDISEARNE 1N 721 an 1T TIAS
RICHLY DECORATED I0ITH PRECIOLIS GEMSTONES AND GOLD BU +
BILLFRITH Che ANCHORICE 1N THE 8™ CENTLIRG.
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64. The Golden Haggadah

The Plagues of
Egypt
Dimensions for
each page =
9.5” x 7.5”

Late Medieval Spain
c. 1320 C.E.
llluminated Manuscript
Pigments and gold leaf on vellum
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Selimiye complex, Edirne




dome
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tops of the 8 piers that support the dome

half dome over the mihrab

college for the study
of the life of Muhammad

college for the study
of the Qur'an




Romanesque




58. Church of Sainte-Foy

Conques, France
Romanesque Europe
Church =c. 1050-1130 C.E
Reliquary = Ninth century C.E. with later additions
Stone (architecture)
Stone and paint (tympanum)
Gold silver, gemstones, and enamel over wood
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Comics Storytelling Tools: Bayeux Tapestry (C. 1077) cuuummsesestcn

Omamental F':”“‘ Bdy "‘“"r"'“h CONTRAST Hair, Clothing
A Is IRVES WO I SCTEC OF A

charsoter {e.g. ponting

Inchicate ethmcn :
L & dark d !" hr ¢mh'
ﬁ". Areds drw i ; 'c lext Fis [EIKES

Decorate and reflect eefing hand, tirid the eye o mportant P o Bl vt Al and major events in the
caplive or servanl, etc.) AND sockl status.

CVETHS I IWEE STy,

Buildings. Envirmnment, i n, mu Hividdne Informational Cmaments
i i (i this case, Inees) detae aboxe T
& Fumiture break up the sto show detais about like,

: g inchiding work. sports,

show details about how .
e ko nce of :
peopk: ived. raveled, clrment siluation in pl R mm“pamh“ fooed production, scandak,

and sheliered... ez, king = BIG!) in modem comics) nyths & Ebles, ew.

www.MarekBennett.com
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elength: 430 ft

ewidth: 100 ft / 150 ft

enave: height 120 ft; width 54 ft
eGround area: 117,060 sq ft
eHeight of south-west tower: 340 ft

eHeight of north-west tower: 370 ft

Theme: Religious Sites
Relics
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Tympana and Lintels:

1. Asension or Second Coming of
Christ

2. Christ in Majesty

3. Infancy of Christ
Jamb Statues:

A. & B. Right Portal

C. & D. Central Portal

E. & F. Left Portal

Capital Frieze:

a., b., & c. Life of the Virgin

d., e., & f. Life of and Passion of
Christ

Doorposts and Pilasters:
g. to n. Angels and Old Testament
Figures
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Map of Chartres Cathedral

o Westem Facade

ﬁ Crossing of the transept ﬂj —,
O choir | '
© st pit chapel i

° Motre-Dame de la Belle Verriére window

1. Narthex and Towers

2. Nave and Aisles

3. Labyrinth

4. Crossing

5. North Transept

6. South Transept

7. Chorr

8. Chorir Aisles, Ambulatory and
Radiating Chapels 1-7
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