Ancient Mediterranean

3,500 B.C.E -300 C.E.



Anclient Near East






Reconstruction of the ziggurat at Ur.

Theme: Religious Centers




12. White Temple and its ziggurat
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hite Temple and its ziggurat (reconstruction drawing)












P PUPOI TV VINT YV Yy v ¥ WY P CV WV VYR TCwT ™ v v ’
ASAAA ABLAMAN D Aba o + 22AL ALAAAMNDAALALLA> Abds 4 A AAAL A & onan
= = S sl LT — e, e

e ee—
- ~7 < ’

—-——

*.’v@‘.‘.

B e I

g S0 @ P
: -

L

T———
v

¢
>
»
>
3

W VEvTUIY vV Y Yew e, v e v VOV Y,

| ‘W, .-
&l

Lo N
LW mme

e . . . s ALA RS A A S A S o s p A A S A A A
VL "

L —— —— e—

-
)

— i _.; (U . — 2 - _q-- ‘_ i — - - X
Qe ovioy XYY X LA UR, X Y12y YN YX

) P oL A
et . ST i, . com— TS, m—— e, ot v—— — o —— . soel] .. S D O we— S VO oS G p— —— z :




LP B
& AT # %
a%
¢ QR
G000 9000900086 00000¢ .300960065200. 00006062957

~ AINGNEE s
y 3
& |2

5 &

\ o
L, B .
™, o’ .
T VS AT g
N D gt g <) r v Ay “ ~ = b\ \ o
Wil M B RS ANe |
' [ &« A.“" - ""J Ji . oYl
—— — — ‘—-—_
T A YN P VYV £ A A ,v, N vIvIVV VY IrewwW YIT gV IV ey VY vvvvv.'.v
. A > S 7}
Yoo QLO““:' Ad s pasasbasr oo AmagfomwAmbaa

4908 .99
'\m ‘ l.._
WA

e
—

>

Qe 09060 .

; | % e '7‘ .

g X 55




VY vy wpwrvowry ¥ vy - vewew bR DA ot dd .
A% A .na‘c%:_‘;g‘.‘.;‘"‘& g'g‘.a‘a zzx ‘ S




king of Mari  king of Kish king of Akshak

(killed)  (captured) (escaped)
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31. Temple of Minerva and sculpture
| of Apollo
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Veii Near Rome, Italy ¢.510-500 B.C.E
Etruscan Master sculptor Vulca
Original temple of wood, mud brick, or tufa (volcanic rock)
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Anclent Egypt



13. Palette of King Narmer

Predynastic Egypt

BT c. 3000-2920 B.C.E Sk
Greywacke

25 inches high
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The Palette of Narmer

Theme: Symbols in Art









17. Great Pyramids (Menkaura, Khafre,
Khufu) and Great Sphinx
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Giza, Egypt
Old Kingdom Fourth Dynasty
c. 2490-2472 B.C.E
Cut limestone
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Dimensions

* Just the Temple of Amun-Re = 61 Acres
 Whole complex = 248 Acres
* Hypostyle Hall =337 ft x 170 ft

Theme: Ceremonial Spaces



Precint of Mut

Precint of Amun
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Temple of Thutmose Il Chapel of Hathor

Avenue of Sphinxes
leading to Karnak
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Sectico of Tutankhamen's
tomb

1 Couridar
Z Antechamber
3 Annex
4 Treasuts Chambet
5 Burial Chamb»









The Judgment of the dead
In the Hall of Maat

¢ 1370 B.C.

| arm Thath,
the ighteous judas.
| record this decisicon. Trothiol is
his e, thera is ne wickedness in
bt He bas net wasted feod offarings,
rot bdis e dere hanm of seeken evil

while on earth. Armmut will fot dewour
his irmmertal seul. He will wealk forewwear

ry micme is Honeter, | seek fo
joir Osifs in the Relds of Peacs.

| sy, "0 my heart, donct rasist me
in judgrnent, don™t repulie me on the
art of the Divine Chiefs. Don't
forscake me in the presence of
the scdle kespar,

| & Anuhis, guardian
of the Linderwond, keeper of
the sacred Scales of Maat.

| Maiat,
goddeass of thoth,

Thesa dre iy
soolles.

justice, and kalancs.

in the Ralds of Peace
vith bis king, Osits.

| am the deman
At | am wery
hongry. Feed me
hig heacirt.

fecther

| arm
Hurnatars
Heart.




Anclient Greece
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Doric order lonic order Corinthian order
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Doric

1 cormice

2 frioze

3 architrave

4 capatal

5 cobumn

6 entablature

7 slereobate

8 base

9 Donc echinus
10 Doric abacus
11 Donc trglyph
12 Doeic matopa
13 lenve volute
14 contnuous fneze
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Golden Ratio in the Human Face

Tr;ga dividence of every long line to the short line equals the golden
ratio.

Length of the face / Wideness of the face

Length between the lips and eyebrows / Lengthof the nose,
Length of the face / Lengthbetween the jaw and eyebrows
Length of the mouth / Wideness of the nose,

Wideness of the nose / Distance between the holes of the nose,
Length between the pupils / Length between the eyebrows.

All:contain the golden ratio. 21




Proportion is usually not even noticed until something is out of proportion. When the relative size of two
elements being compared seems wrong or out of balance it is said to be "out of proportion”. For
example if a person has a head larger than their entire body, then we would say that they were out of

proporton.

Bad Proportion Good Proportion

Equal division creates monotony.

AV

| Division too unequal creates a lack of harmony.




26. Athenian agora

Archaic through Hellenistic Greek
600-150 B.C.E
Plan
30 acres



Stoa of Attalos

Library of Pantainos Southwest Temple

Southeast Temple

Middle Stoa Altar
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Temple of Apollo Patroos
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Theme: Planned Cities













This is the unexplained one! We can identify some of the

| characters.

In the centre is Herakles, recognized by his lion skin and club.
| He is looking to his right; his body is frontal and his head
profile. To his right is a soldier, wearing a fully closed helmet,
carrying a spear and a shield. To his right is Athena, identifiable |
| by her aegis (goatskin with a gorgon clasp). To her right there
‘| are three people: on a higher level, half hidden by a rock is a
warrior with a crested helmet: it is a back view, but his view is
towards the centre of the scene. Below him there is another
|warrior with a crested helmet, shield and spear. He is naked

| except for a light cloak which is fastened at the neck. On the
extreme right is a naked man with a Spartan helmet half-
cocked, his sword is in its sheath.

‘| Below Herakles just to the right is a naked youth, his face is in|
3/4 view and he is grabbing his leg in a rocking motion. ;
Below him there is another naked youth reclining: he holds

|two spears: there is a shield and helmet beside his feet. On
the same level as Herakles, to his left is another naked
warrior who is in a fully frontal position, with his head looking
in towards the centre. To his left is a bearded man wearing a

| petasos (wide brimmed hat). He is dressed in a transparent
tunic. (NB the use of landscape is in the style typical of wall

‘| paintings of the period). On his extreme left is a dismounted
horseman. The horse faces inwards with a 3/4 pose. The
hero wears a Spartan helmet and is carrying 2 spears and a

| sword.




Possible Interpretations:
1) Giraud: They are the
Argonauts at Lemnos:
They'd settled there before
Herakles stirred them up to
find the golden fleece.

2) Gardner: Expiation
service by the Argonauts
after the killing of King
Kyzilos.

3) Hauser: Success of the
Greeks at the Battle of
Marathon.

4) Six: A scene from the
Underworld of Herakles
rescuing Theseus from
Hades.




Much easier! Artemis and Apollo are in the central high ground.
Apollo is naked except for a cloak on one arm. He is about to
shoot an arrow. Artemis is getting an arrow from her quiver. In
front of Apollo is a tree!! Although pathetic, it is the first time
that we have seen an attempt to portray landscape, and to
attempt to show relative sizes of articles, indicating depth.
Below Artemis is a girl with a frontal, but dead face. To her right
is a boy, having been killed by an arrow. Another arrow has
already passed him and lies in front of him. Then to his right
there is a naked boy running away to avoid being Killed: it is too
late, he has already been hit by an arrow. Behind Artemis there
is a boy covering himself with a cloak to avoid being killed: he
is also too late, the arrow is already there and he is about to
fall.




www.theoi.com




*To further clarify the name of the painter, it is worthwhile
telling the story of Niobe, from which he got his name, and
which is also the story on the B side of the vase. Niobe was
the daughter of Tantalus, a king in Asia Minor; and the wife
of Amphion, King of Thebes, by whom she had 12 children
(6 of each). She boasted that this made her better than
Leto, who had had only two children, the deities Artemis
and Apollo (their father of course was Zeus). Leto was
somewhat outraged by this and sent her two children to Kill
all the children of Niobe (the word NIOBID means "child of
Niobe). This they did, and it is this which is portrayed on the
vase. After this, Niobe wept for nine days and nights, then
the gods buried the bodies of her children, and turned her
into a large rock on Mount Sipylus. Now let's look at the
detail of the vase. Oh, you ought to remind yourselves of
what the Greeks used calyx kraters for. They were used for
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POLYKEITOS
Doryphoros (Spear Thrower),

*Originally titled Canon
*Established Polykleitos’ canon
of proportions, setting ideal
correlations among body parts
*Contrapposto

*Notice the harmony of opposites

Figure 5-40 POLYKLEITOS, Dorypbors (Spear Bearer).
Roman marble copy from Pompeii, Italy, after a bronze
original of ca, 450-440 BCE, 6’ 11 high.

Museo Archeologico Nazionale, Naples.




Contrapposto
(weight shift)

VWeight-bearing leg
straightens: other leg
bends

Shoulder axis shifts

Spine curves




Web BEonus: Tips for creating a realistic pose

Breathe life Into your carving by adding subtle movement. While this model
doesn't appear to show action, try to visualize how different it would look If
the arms and legs were both stralght. By bending the right knee, the figure’s
welght Is supported on the left leg, creating an asymmetrical pose.

Weight is shifted

and stretched

Left hip

Right knee flexed and higher

than
forward of left knee
e right hip




YEAH. T gor ivto \\ |

CONTRAPPOSTO
OVER THERE.
ITS WHERE YOU
PUT ALL YOUR
WEIGHT ON ONE
LEG. T FEEL
REALLY
DYNAMIC.

I LOVE HOW

HIS HIPS AND
SHOULDERS
ARENT

PARALLEL.

HE JUST

LOOKS SO...  aAND SO
ALIVE.

l







Acropolis Plan
7.5 acres

Theme: Religious Sites
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o The painting depicts the Greek and Roman mythological story

: - of the deaths of Laocodn, a Trojan priest of Poseidon, and

e his two sons Antiphantes and Thymbraeus. Laocodn and his

sons were strangled by sea serpents, a punishment sent by

the gods after Laocodn attempted to warn his countrymen
about the Trojan horse.










Site Plan

Theme: Religious Spaces
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Anclient Rome






39. House of the Vetti

1. Vestibulum (entrance)

2. Fauces

3. Atrium

4. Alae (secondary rooms opening on
to the atrium)

5. Garden

6. Dining-rooms

7. Painted room

8. Small porticoed courtyard
9. Bedroom

10. Kitchen

Pompeii, Italy
Imperial Roman
c. Second century B.C.E
Rebuilt c. 62-79 C.E.
Cut stone and fresco
Roughly 35m x 50m
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Now, let's turn to the breast plate worn by Augustus. Note that it is covered with the
figures in relief:

At the top, right, the chariot representing the rising sun

At the top, left, the figure with the torch represents the setting sun

At the top, center, note the older male figure -- he's a personification of the sky and is
literally holding up the sky

At the bottom, the figure holding a cornucopia that may be a personification of the earth
Taken together, these imply a cosmic setting. In other words, the pagan symbols show that
the emperor's influence is universal.

The Standard of the Roman Legion had been captured by the Parthians. In the center of
the breast plate, the Standard is being returned to the Romans. This was a military symbol.
Tiberius (Augustus’ successor) received the standard.
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. Colosseum. Section and elevation. Begun under Vespasian, finished under Titus 8o A. C.
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Plebians

Senators

e

A Fig. 133. Colosseum. Reconstruction of seating zones
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Trajan's Forum Temple of

Rome, ltaly
(site plan)

Trajan's
/ Column
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Equestrian
Statue

Main Entrance / Triumphal Arch
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Great Khan Academy Video



















O Trajan Hadrian Marcus Aurelius Constantine

Diagram of the Arch of Constantine. The colours indicate the dating of the decorative
elements.

“Spolia” (singular = spolium) is an archeological
technical term for reused stuff. Constantine’s arch
is loaded with it.




Arch of Constantine - Use of Spolia both sides are the same

Spolia in
Constantine's
Arch

. ', /f ‘ & One of Hadrian's Roundels

Two of Trajan's Dacians -
flank Marcus Aurelius reliefs




North face of the Arch of Constantine
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Arch of Constantine, Rome




