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Early Christian
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Finally, the catacomba would not have existed without
the hard labor of grave diggers, "fossoras” in Latin.
Many of them are buried in the catacombs and we find
depictions of them at work. | recently leamed from
SCM_Whiting that in some cases fossor was an order
of the church.
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Length 200 ft
Width 98 ft







Apse and Altar

Santa Sabina, Rome,
422 - 432

Clerestory windows

Spolia — reused columns

Columns from Roman temples
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Byzantine art (not my strong suit) what does FFF G
stand for as an acronym to remember its
characteristics?

Please and thank you

G1 Q2 @

Most relevant v

L.E. Spear - 15m - @ by Author - @ All-star contributor
§ luse4FandaG

Flat

Frontal

Formal (Imperial dress)
Floating (no ground line)
Gold
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https://twitter.com/culture crit/status/17172
176417926719837s=42&t=BkfiN3hvS 2k YOA

o7U5bQ



https://twitter.com/culture_crit/status/1717217641792671983?s=42&t=BkfiN3hvS_2k_YOAo7U5bQ
https://twitter.com/culture_crit/status/1717217641792671983?s=42&t=BkfiN3hvS_2k_YOAo7U5bQ
https://twitter.com/culture_crit/status/1717217641792671983?s=42&t=BkfiN3hvS_2k_YOAo7U5bQ

https://www.instagram.com/reels/DU P643DOBZ/



https://www.instagram.com/reels/DU_P643DOBZ/

In plan it is about 270 feet long and 240 feet
wide. The dome is 108 feet in diameter and its
crown rises some 180 feet above the pavement

Theme: Buildings that Changed Use

inner
narthex

outer
narthex

aisle %)
central dome

gallery
half dome
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https://www.instagram.com/p/CanK32SLDuq/?utm_medium=share_sheet

- Pendentives

Hagia SoPhia







- a round dome on flat walls: PENDENTIVE!

-triangle-shaped piece of masonry with the dome resting on
one long side, and the other two sides channeling the weight
down to the pier below.

PENDENTIVE allows dome to be supported by four piers, one
in each corner of the building.
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bvrakvs The monograms of Emperor Justinian |

and Empress Theodora in Hagia Sop...



%\ Stefani Thomas
i March 28 at 3:59PM - @

Hi friends- | just read a beautiful description of the sheer awe walking in to The Hagia Sophia with
excellent technical descriptions! Chapter 88 of Dan Brown’s Inferno is a great short read that
certainly paint the picture you want students to understand: the juxtaposition of the iconography,
the special effects of the lighting and even some clear emphasis on Christian vs. Islamic
iconography. Make a note for next year. I'd definitely print off the short chapter for students to
get them more in touch with the H.S.

Again, you've got this!!!







lcons

* jcons are not just decoration, but a visual aid
for worship and part of the liturgy

* is not so concerned about exterior
resemblance to the subject, as to capturing
the essence and spirit of the person or event
portrayed.



How Encaustics work

* https://www.youtube.com/watch?v=kYOQTU
W-jWO0&feature=youtu.be



lcons

e Eastern Christians do not emphasize the "word" as
much as Western Christians do, but experience
God as BEAUTY which reveals divine order

* A combination of theological, political, and
cultural elements contributed to the eighth
century controversy over the veneration of icons.
Emperor Leo Il issued an edict in 730 ordering the
destruction of icons, bringing into full blossom the
iconoclastic movement



lcons

e In 787 the Seventh Ecumenical Council, the
second council held at Nicea, made an
important distinction between the worship we
give to God and the veneration we give to
saints and sacred objects

* |t took a while to recover from the
iconoclastic persecution, so the development
of icons was steady but slow in the ninth
century






When you get commissioned a painting
with All Saints but you run out of time:




Early and Late
Medieval






Theme: Metalwork
Animals in Art
Zoomorphic
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| HWAET: WE GAR-DENA IN GEARDAGUM
peodcyninga  prym gefrunon.
Hu 8a mpelingas  ellen fremedon!
Oft Scyld Scefing sceapena preatum
monegum maegpum  meodosetia ofteah,
egsode eorl, syddan @rest weard
feasceaft funden. He paes frofre gebad,
weox under wolcnum,  weordmyndum pah,
00 peet him seghwyic  para ymbsittendra
ofer hronrade hyran scolde,
gomban gyidan. Psat waes god cyning.
Pam eafera waes  after canned,
geong in geardum, pone God sende
foice to frofre. FyrenOearfe ongeat.
Paet hie aor drugon  aldoriease
lange hwile. Him paes Liffrea,
wuldres weaidend, worolkdare forgeaf.
Beowulf waes breme, bi@d wide sprang,
Scyldes eafera Scedelandum in.
Swa sceal geong guma gode gewyrcean,
fromum fechgiftum on faeder |bearme,
peet hine on yide eft gewunigen
wilgesibas, ponne wig cume,
leode gelmsten. Lofdasdum sceal
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