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Early Christian



48. Catacombs of Priscilla

Rome, Italy
Late Antique Europe

c. 200-400 C.E.
Excavated Tufa and Fresco

Greek
Chapel

3



Orant Fresco
Theme: Fresco



Good Shepherd Fresco 



First known image of Virgin Mary





49. Santa Sabina

Rome, Italy
Late Antique Europe

c. 422-432 C.E.
Brick and Stone

Length 200 ft
Width 98 ft



Theme: Religious Spaces



Apse and Altar

Spolia – reused columns



Doors – first example of crucifixion





Byzantine



50. Vienna Genesis

Early Byzantine Europe
Early 6th century C.E.

Illuminated Manuscript
Tempera, gold, and silver on purple vellum

12in  x  9in

2



Jacob Wrestling the Angel

2



Theme: Calligraphy
               Narrative



Rebecca at the Well





51. San Vitale

Early Byzantine Europe
Ravenna, Italy
c. 526-547 C.E.

Brick, marble, and stone veneer; mosaic

5



The diameter of the octagon is 56 feet and the 
height to the top of the dome is 197 feet! 

Theme: Building in the round









Theme: Mosaic





52. Hagia Sophia

Constantinople (Istanbul)
Anthemius of Tralles and Isidorus of Miletus

c. 532-537 C.E.
Brick and ceramic elements with stone and mosaic veneer

3





1902

New Hagia Sophia - 
https://twitter.com/culture_crit/status/17172
17641792671983?s=42&t=BkfiN3hvS_2k_YOA
o7U5bQ

https://twitter.com/culture_crit/status/1717217641792671983?s=42&t=BkfiN3hvS_2k_YOAo7U5bQ
https://twitter.com/culture_crit/status/1717217641792671983?s=42&t=BkfiN3hvS_2k_YOAo7U5bQ
https://twitter.com/culture_crit/status/1717217641792671983?s=42&t=BkfiN3hvS_2k_YOAo7U5bQ


https://www.instagram.com/reels/DU_P643DOBZ/

Cool Video on the covering of mosaics

https://www.instagram.com/reels/DU_P643DOBZ/


In plan it is about 270 feet long and 240 feet 
wide. The dome is 108 feet in diameter and its 
crown rises some 180 feet above the pavement

Theme: Buildings that Changed Use



https://www.instagram.com/p/CanK32SLDuq/?utm_medium=share_sheet 

https://www.instagram.com/p/CanK32SLDuq/?utm_medium=share_sheet


Hagia SoPhia Selim













54. Virgin (Theotokos) and Child 
between Saints Theodore and George

Early Byzantine Europe
Sixth or seventh century C.E.

Encaustic on Wood

1

2' 3" x 1' 7"
Theme: Odd Materials
              Different Artists



Icons

• icons are not just decoration, but a visual aid 
for worship and part of the liturgy

• is not so concerned about exterior 
resemblance to the subject, as to capturing 
the essence and spirit of the person or event 
portrayed.



How Encaustics work

• https://www.youtube.com/watch?v=kYOQTU
W-jW0&feature=youtu.be



Icons

• Eastern Christians do not emphasize the "word" as 
much as Western Christians do, but experience 
God as BEAUTY which reveals divine order

• A combination of theological, political, and 
cultural elements contributed to the eighth 
century controversy over the veneration of icons. 
Emperor Leo III issued an edict in 730 ordering the 
destruction of icons, bringing into full blossom the 
iconoclastic movement



Icons

• In 787 the Seventh Ecumenical Council, the 
second council held at Nicea, made an 
important distinction between the worship we 
give to God and the veneration we give to 
saints and sacred objects

•  It took a while to recover from the 
iconoclastic persecution, so the development 
of icons was steady but slow in the ninth 
century



Encaustic is basically 
mixing pigments
 with another medium 
such as egg yolk 
or beeswax to create 
luminous paints 
and give it that lustrous 
quality. We can 
see that especially in the 
halos above 
the heads of Christ, the 
Virgin, and the 
Saints. The halos look 
almost as though 
there had been a gold 
leaf used to give
 them a heavenly, 
glowing effect.





Early and Late 
Medieval 



53. Merovingian looped fibulae

Early Medieval Europe
Mid-sixth century C.E.

Silver gilt worked in filigree 
With inlays of garnets and other stones

1

4 inches high



Theme: Metalwork
               Animals in Art
               Zoomorphic



55. Lindisfarne Gospels

Early Medieval (Hiberno Saxon) Europe
c. 700 C.E.

Illuminated Manuscript
Ink, pigments, and gold on vellum

St. Matthew
Cross Carpet Page

3

H: 13.5 in. W: 
10 in. 



Theme: Calligraphy
               Manuscripts



St. Luke
Incipit Page







62. Rottgen Pieta

Late Medieval Europe
c. 1300-1325 C.E.

 Painted Wood
34.5 inches high

1





Theme: Wood Materials
               Suffering



64. The Golden Haggadah

Late Medieval Spain
c. 1320 C.E.

Illuminated Manuscript
Pigments and gold leaf on vellum

The Plagues of 
Egypt

3

Dimensions for 
each page = 
9.5”  x  7.5”



Preparation for 
Passover

Theme: Work in a Set



Scenes of 
Liberation


